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‘Hovm, Etwwa xar Moveixi wTopddoon Customs, Culture and Musical Tradition
TOV X0TOLXOV TOV AUOQEIOV of the residents of Amari

H €UPUTEPN TIEPIOXN TOU Arjpou Apapiou Sl100£TEL ONUAVTIKO AAOYPAPIKO T he wider are of Municipality of Amari possess an important folklore wealth
TAOUTO HE HEYAAN S1axpOoVIKOTNTA KAl TTOAUTTOMTIOUIKOTNTA O€ pia SUVAIKN with great durability and multiculturalism in a dynamic relationship with the
OX€ON HE TO ONUEPIVO KOWVWVIKO KAl QUOIKO TIEPLBAAAOV. present social and natural environment.

Ta 70N Kal €01ua, ol KAANTEXVIKEG EKONAWOELG, N AdIKR TEXVN O' OAEC TNG TIG Customs, culture, artistic events, folk culture of every type, dance, music and
EKPPACEICG, Ol XOPOi Kal N MOUCIKN Kal €V YEVEL Ol TTAPASOOEIC TWV KATOIKWY TNG generally the traditions of the areas residents are important elements of the local
TTEPLOXNG ATTOTEAOUV ONUAVTIKA OTOLXEIO TOU TOTTIIKOU TAPAS0GIAKOU TTOAITIOUOV. and traditional culture.

Ta Aaoypa@ikd oTolxeia Kat ot TapadoolakéG EKONAWOELS 0TNV (Wr TWV KATOIKWY Folkloric elements and traditional events in the life of the areass residents, make
NG EPLOXNG KAVOUV TO Audpl pia I81aiTEPA avTIMPOOWTTEUTIKN TTEploxn TNG Kpritng Amakri a very representative area of Crete and its people, having characteristics
Kal Twv avBpwnwv TG, HE yvwpiopata mou cuvBETouV pia 18Laitepn MOAITIOUIKN that create an extremely cultural location in Mediterranean area.

ovTOTNTA 0TO XWPO TNG Meooyeiou.

Avaucpiﬁo)\a yla AGyoug TTou €X0UV VA KAVOULV WE TNV LloTopia, Tn Opnokeia, To
KA, TNV KOWVWVIKH OUYKPOTNON KATL. Ta 0N Kat €01pa TwV KATOIKWY TNG
TIEPLOXNG, oav pia 1dlaitepn mepLoxn TG evOoxwpag TnG Kpntng, ivat ISlaitépwg
XOPAKTNPLOTIKA TaPA TO YeYOVOC OTL Ta TEAEUTAIA Xpovia Tapouotalouy DPEan
O€ oxéon e Niyeg SeKAETIEG TTPLV.

Mépa amd Ta ypa@ika €01ua TOU €XOUV VA KAVOUV UE TIG KOIVWVIKEG OXEOEIG
NG MEPLOXNG OTWG T.Y. O YAUOC, TOANG RON Twv Katoikwv cuoxeTi(ovtal PE To
3abu BpnokeuTikd cuvaicBnua mou éxouv avamTugel kat yI' autd ekppalovTal
KOl CUUTTITITOUV HE a@opur SIaQopec BPNOKEVTIKES YIOPTEG Kal Tavnyvpla Tng
TIEPLOXNG.

O MONTIOMIKOG TTAOUTOG TWV KATOIKWVY eKPpaleTal SlaxpoviKd Kat péoa amod tnv
XELPOTEXVIKI KAl OIKOTEXVIKH SpaoTnPIdTNTA TOUG TTOU AVATTTUXONKE OE ETTOXEG
KOTA TIG OTTOIEG N ATTOUOVWON KAl Ol KOIVWVIKEG — LOTOPIKEG AVAYKEG EMERANAV
TNV QUTAPKELD TWV KATOIKWYV TOU.

reasons undoubtedly that have to do with history, religion, climate, social
A “ structure etc, besides that there is a decline the last years in contrast to some
% decades ago.

F C ustoms and culture of the area’s residents are very characteristics for
§
!

Besides the typical customs that are related to the social relationships of the
area such as the wedding, there are a lot of customs of the residents that are
related to the deep religious feeling they have created. Thus, these customs
takes place and coincides with some religious festivities and feasts of the area.

Residents’ cultural wealth is expressed through their craft and homemade
activities that were developped at times when locals had to become self-
sufficient due to the isolation and some social-historical reasons.

Today in Amari, some arts still survive such as weaving and ceramics which are

ZAHEPA 0TO AUAPL EMBIDVOLV KGO OPIGUEVES AT TIC TEXVEC OTIWC N UQAVTIKH parts of a long-term and rich tradition that dates back to Minoan times.

Kal N KEPAKIKH, POPEIG HIag LaKpOxpovNnG Kat mAovaolag mapadoong pe pileg amo
TV HIVWIKA Tapadoon.

,...-?
o

\ Weaving

’
Y('pa'\)'l;l,%'n Weaving art possesses a very old tradition in Amari area. In older times, every home had a traditional

H u@avTIKr TéxvN £XEl MOKPOIWVN TTAPASoon oTn TEPIoXN Tou Apapiou. Y& kdBe omitt oe mahotepe  loom for weaving intricately decorated cloth. Weaving art has been importantly limited however,
ETIOXEG UTIFPXE O TTAPASOCIAKOC APYOAELOG YIa TNV Uavon EOUMALAOTWY KL TTAOUMIOTWV UPaVTWV. Zripepa  fortunately there are some women, of usually older age that still create unique Cretan wefts, following
N UQAVTIKA TEXVN €XEL TIEPIOPIOTEL CNUAVTIKA, OANA EUTUXWG UTIAPXOUV AKOUA YUVAIKES, UEYOMDTEPNG  the century-old tradition.

ouviBw¢ nAikiag, mou e€akolouBouv va dnuioupyolv povadikd Kpntikd ugavtd akohoubwvtag Tnv
moapddoon alwvwy.

Pottery
KﬁQaML%'f’l As ancient finds at Amari, Monastiraki, Apodoulou and Ancient Sybritos areas testify that pottery has

'OTIWC PAPTUPOLY Ta APXAIa EVPRAHATA TNE TIEPIOXAC Tou Apapiou, amd To Movaotnpdk, To AoSovhou @ long-term history. Ceramic pots of unique elegance and craftmanship are decorated with natural
Kal TNV Apxaia Z0BPLTo, N KEPAUIKA TEXVN €XEl HaKpaiwvn 1oTopia. Movadikig koppotnTtag Kait Texvikag  motifs, proving the artistic ability of Minoans. This ancient art was maintained and developped overtime
KEPAIKA TMOApIal KOOKOUVTAL UE aVaMapacTAoEl and T PUON, amodeikvoovTag TV KAAMTEXVIKY  and traditional craftsmen still create useful and decorative objets of exquisite quality, following the
g‘g&’g;gg:(gﬁ‘é'\éll“#ggg’g(')glg%?;g;\:’;ggzxgg;\g‘SGT(E8?22::;‘:&2‘3%2;%?852‘;3gsgs‘;gsg%‘:]ﬁg:g;’;&‘ tradition of their ancestors. Pottery has a continuing historical presence for more than 4000 years in
XONOTIKG Kl SIGKOOHNTIKG QVTIKEILEVA 1BIITEPNC OEIAC. H TEVN TNG Kepapikic oTnv Kt £xel wia Crete. Cfera.ml.c a‘rtlfac.ts that date back to Neolithic period (Stone Ag_]e_) are on ‘d|splay in many museums
GUVEXT IGTOPIKI| TIAPOUGIA YId TEPIGGATEPA amd 4000 xpodvia. Kepapikd avTikeipeva mou xpovohoyouvtar  and their similarity with the ones that are made by present potters is impressive.

amné tn NeohiBikr emoxn (AiBvn emoxn) ekTiBevTal o€ TOAA JOUCEiQ Kal Eival EVTUTTWOLOKH N OpoLloTNTA

TOUG M€ Keiva TTou Kataokevalovtal oTnv Kprtn orpepa amod Toug oUYXPOVOUG OYYEIOTTAAOTEG.

=

S Mowdtnta Zwng otnv Mepipépeta KpAtng” pe K.O.M. 61 «ONokAnpwpuéva Zxédia yia Tnv AoTiKR Kal AypoTikrp Avayévvnon» oTo TAaiclo Tou
Fa nmpoypdappatog «ONokAnpwpéva Xxédia Avantuéng Meploxwv YmaiBpou (OXZAMY) Apou Apapiou» Tou E.M. Kptng kat NAowv Atyaiou 2007-2013.
To épyo ouyxpnuatodoteital anmod To Evpwmaikd Taueio Nepipepeiakng Avantuéng (ETMA).

o x To épyo «ZRuavon kai MAnpogopiaké YAiké Anjuouv Aupapiouv» cival evtayuévo otov Afova lMpotepaiotntag 7 “Asipdpo¢ Avamtuén kat
-’ 2007-2013

Eupwnaikn Evwon
Eupwnaiké Tapeio
Nepipepeiakins Avantugns

Me tn ouxpnuatodotnon tng EAAadag kat tn¢ Evpwnaikig Evwong

@



Movoix

Av yla Aoyoug kaBapd XpnoTIKOUG KOl OIKOVOUIKOUG N XEIPOTEXVIKN
SpaoTNPIOTNTA EXEL UTTOXWPNOEL TA TEAEUTAIA XPOVIA OTNV TIEPLOXH, EKEIVN N
pop@n TéXvNG ou Ox1 pévo dev Kivbuveel va xabei aANd avTiBeta yvwpilel
peydAn dvOion ivatl n HOUGCIKN Kal 0 X0POG.

Me ag@oppr TIC TOTIIKEG YIOPTEG, TA TTAVNYUPLA KA TIG KOIVWVIKEG EKONAWOELC Ol
KATOIKOL TOU Apapiou yivovtal KOVwVoi Hag HEYAANG HOUCIKNAG Tapadoong
omnwg gival n Kpntikri Mouaoikn Kat ot xopoi Tng.

Ot piCeg autng TG MOUCIKAG TApAdoong @TAVOUV OTNV apPXAIOTNTA,
OMWE KATaPApTUpEl 0 pUBo¢ olupPwva Pe Tov omoio n yévvnor tou Aia
ouvodeudTav amod Xopoug yla va KAAUYouV To KAAUA Tou veoyévvntou Oeou,
TIPOOTATEVOVTAG TOV Ao Tov Kpovo.

H Kpntikr pouoikn mapadoon, 6éxOnke emppoég amd tn BulavTivr) HOUCIKNA
aAAd Kat amd TN HouoIkh mapddoon TNG avatoAlkng Meooyeiou kal onuepa
mapapével (wvtavn a&lomolwvTag SnUIOUPYIKA oUyXPOova HOUCIKA oTolxE(a.
XapaKTNPIOTIKO YVWPIOUA TWV HOUCIKWY TOU VNOLoU gival 0 auTooXESIAOUOG
kal n dnuiovpyia pavtivadwy, 1dlaitepo atotxeio TnG Kpntiknig mapddoong.

H mapadootakn pouotki Tng Kpritng meptAapBAavel XopeUTIKOUE OKOTIOUG AANG
KOl OKOTTIOUG TTOL 6UVOSEVOLV amAd To TPpayoUSL. Ot HavTIvAdEeG amoTeAOUV TV
MO yVwoTh Hop®r Tpayoudiov. Mpokeital yia Siotixeg SekamevtacVANABEG
pavTivadeg, He KUplo Bépa Tov épwTa, Kal ot omoieg TpayoudlovvTal OTIG
MaPASOCIAKEG YIOPTEG.

To 110 YVwoTo KpnTIKO HOUGIKO OpYyavo gival n KpNTIKK AUpa Tou cuvodevEeTal
amd 1o Aaouto. H KpnTikp HOUCIKr €UmAOUTICETAL PE TO MAVTOAIVO Kal TO
«UTTOUAYOPI», EVW KAl TO TIVEUOTA KOTEXOUV ONMAVTIKN Béon. vwotdtepa

AUTWV TO «XAUTTIOA (N KPNTIKK GAOYEPQ) KAl N «AOKOMAVTOUPA» TTOU €ival O

apxaiog «4oKaAUAOG».

>riuepa moANoi opyavoroloi Siatnpouv Kal e€eNicoouv autr tTnv Kpntikn
mapadoon.

MoANoi améd Toug kpNTIkoUG Tapadootakolg XopoUG TTou XopeLovTaAl Kal 0TO
Audpl, Slatnpolv TNV apxéyovn KUKAIKF TUTTOAOYiO TOUG Kal XopevovTal

OUCTNUATIKA aKOUN KAl OAUEPA ETITPETOVTAC OTOUC XOPEUTEG va avadeifouv B

™ Selotexvia Toug. Ot kupldtepol Kpntikoi xopoi €ival o «mevtolaAng»,
oL €xel TIG PiCEG TOU OTOV apPXaAio «TTUPPIXIO» XOPO, O KAGTPIVOG TTNANXTOG,
N 0oVoTA, 0 Olyavdg CUPTOC Kal O XAVIWTIKOG CUPTOGC. H onuiopévn pedwdia
«Zopumdg» Tou Mikn Ogodwpdkn PaciCetal oe pa maAdtepn ekSoxr Tou
XaviwTtikou cuptou.

Tnv onpavtikn pouotki mapddoon tou Apapiov empBePaiwvouy ol agidloyol

HOUCIKOl HE OUOPIWTIKN KATAywyr, OPIOPEVOL amd TOUG OTOIoUG EXOUV
OPPAYIOEL UE TO £PYO TOUC TNV MTAPASOCIAKH KPNTIKA HOUCIKH.

O Tdvvng Madovddxng 1 «6TEaB0c»

Avpaeng (1892-1972)

FevvnOnke 10 1892 010 Avw Mépog Kat amo TNV NAIKIa Twv SU0 ETWV EUEIVE TUPAOG
e€autiog KAMOIAG aPPWOTIAC. TO OIKOYEVEIAKO TIEPIBANAOV TOU HIKPOU TUPAOU
madlol pe ouvexn Kat aveEdvtAntn Boribeia cuvéBalav OTn QUOIOAOYIKN

AVATTTUEN TOU Kal 6TNV NAIKIO TwV G€KA ETWV O TTATEPAG TOU TOU €KAVE SWPO TNV
mPWTN Tou AUpa. Me epodio tnv amépavtn SUvaun TG YUXNG Tou, KATAPEPE va \

avadelxOei 0 Mo GNUAVTIKOG AUPAPNG OTNV TTEPLOXT) TOU TNV EMOXH EKEIVN.

O Tpomo¢ Mou émaile covoTa, MAANERIQTN Kat EVTOLAAN ATV HOVASIKOGC.
Oewpeital amd Toug Aupdpndeg oL £8waav To VYOG Kal To EXwPLoTO XpwHa
IOV XaPAKTNPICOLV PEXPL OHEPA TA ApAPIWTIKA TTEVTOLAAA. HTav EXwploTog
TPAaYoudIoTAG Kal AUBEVTIKOG HEPAKANG. AUCTUXWE SV KATAPEPE VA APHOEL

S1okoypa@IkA SOUAEIG OUWE T AKOUOPATA TOL SlatnpovvTal amd Yevid OE Yevid

HEXPL OrpEP.

I'e®@pyroc Mapdxng (NixoAdoyi®eyns)
(1896 - 1982)

FevvnOnke to 1896 oto oup@oupd, dmou £(noe dAa Ta xpovia Tng (wrig Tou.
AvBpwTiog P KOANTEXVIKO TAAEVTO, EeXwPLle oav EUAOUPYOG, AANA TO HAVTOAIVO
fTav n Heyain aydmn tou Kat n aduvapia tou. Htav o ayamnuévog Kavtadohoyog
Tou OouPPOUPJ, TIOU HE TIG TIAPEEC TOU TIG OUOPPEG VUXTEG OKOPTII(E UOUGCIKEG
peAwSieg og SPOOUE KAl GOKAKIA TOU XwpPLoU Kal

OLVTPOPEVE TOUG EPWTEVEVOUC VEOUC KATW ATTIO TO TTAPABUPO TN AyamnuéVNg
TOUG.

MeALdoviOTNng AvTevNg
(ITepuxAavTovng) (1907-1983)

FevvrBnke 1o 1907 oto AodoUAOU Kal BEwPEITAL O ONUAVTIKOTEPOG HOUCIKAG
TNG TOTTIKAG Kolvwviag.

AuTodidakTog Aupdpng Kat IKaveg piuadopog o MepikAavtwvng SlaokéSaoe
pe TN AUpa Tou TNV Kovwvia tou AodoUAoU Kal AAAWVY YEITOVIKWY XWPLWY,
onwg o Aylog lwdvvng, n Ayia Mapaokevry kat n NiBavpn, maiCovtag oTig
TMapEEG, TIG KAVTASEG, Ta Tavnyvpla Kat Ta YAEVTIA, XwpIg va Taipvel xpripata.
Ekt6¢ amd Ta mepipnua apaplwTika meVTolAaAla Kal Toug AAAOUG yVwoToUG Kal
OfMEPA KPNTIKOUG X0poUG, émaile Kal TOUG TOTKOUG XopoUg ou auvnBiovtav
otnv emapyia Apapiou, dnAadry tov TPIAAN, TO AalWwTn, TOV TOAVWUEPITN
(mpofativioTiko), Tov Katoaumadiavd Kal TO MIKPO-UIKPAKL. H Avpa Tou
ouvodevoTav oLVHBWGE KE LAVTOAIVO Kal OTTAVIOTEPA AdOUTO.

AproToTéANG Aéxxog (1913 - 2002)

FevvnOnke 1o 1913 oto Mouppoupd, dmou Kat £(noe OAa ta xpovia TnG (wiig
Tou. Ao Ta VEQVIKA TOU Xpovia aydmnoe e mabog tn HOUaIKH. AuToSiSaKTOG
Aupdpng, a@ootwONKE yia MOAAA Xpovia 6To 6pyavo Tou Tai(ovTag oTa YAévTIa
TOU XwpPLoU TOU KAl TNG EVPUTEPNG TIEPLOXNG TOU Apapiou.

MoavoAng Axovuavaxng
Xavtpaxouaveinc) (1915 — 2011)

O MavwAng AKOUUIAVAKNG, YVWOTOTEPOC UE TO TTAPWVULO XAVTPAKOMAVWANG,
yevvibnke oto Mepakdpt 1o 1915. Tewpydg 0To BACIKO TOU EMAYYENUA, AATKOG
OPYAVOTIAIKTNG Kal PIHAadOp0¢, CUYKATAAEYETAL GTOUG YV OLOUG EKPPACTEG TNG
TTOINTIKAG KAl KAANITEXVIKNG S1aB£0N¢ Tou KPNTIKOU AdoU Kal KOVTA Uiod atwva
£016¢ EexwploTo TOVO 0TI S1APOPEG EKONAWOELG EOPTACTIKOU KAl TTAVNYUPIKOU
Xapaktipa péoa otn fepakaplavy kowvwvia. Ta oTiyoupyRHatd Tou Sixvouv
€vav Tnyaio Aaiko mointh. Ol HoUGIKEG Tou ekTeNEéDEIC Bupiouv Toug aAioulg,
AVOBEUTOUG KPNTIKOUG oKOToUG. MoAéunoe oto ANBaviko pétwmo (Mepapyia
Kpntwv) kat otn Mdxn tng Kprtng kat otnv Katoxn opyavwbnke otov Aywva
evavTiov Twv vadi.

Nixohaog Tvedxmng 11 TveovixoAg,
(1916 — 2002)

FevvnBnke 1o 1916 oto ®ouppoupd. Ta TePIoodTEPA XPodvIa TNG (WG Tou Ta
£(noe 0710 XwpLo Xdta Apapiou.

MoBiacuévog pe Thv ADpa Tou eixe aduvapio ota pecoapitika mevtoldhia. §

AéBete povadiko XIoUPopP Kal Ta avékdoTa, Ta AoTein, Ta TEPAYUOTa, Ol
pavTivadeg Tou Tov gixav avadeiéel o€ pia @uaoloyvwpia a&éxaotn, mou émaiée
70 81KO TOU POAO 0TN SlAUOPPWEOT TOU TOTTIIKOU HOUGIKOU XapaKTHPa, aAAd Kat
Tou NBouG Tou XwpLou Tou.

EAevdéprog A. Movotlovaig
(1925 -2014)

levvnBnke 1o 1925 oto Qouppoupd. AT HIKPOG aoXOAONKE pe To AaouTo,
6pyavo mou ayamnoe oAU Kal €yve éva KOUMATL Tou €autol Tou. Madi Tou
TMEPACE TO MEYAAUTEPO Kal WPAIOTEPO MEPOC TNG (wrG Tou ouvodevovTag
OANOUG aré Toug Aupdpndeg Tou Apapiou.

Aewvidoag KAddog (1925 - 2010)

Autodidaktog Aupdpng amd madikn nAikia, KAANEPYNOE TN YVAOla KPNTIKA
peAwdia kat TRV avOPwoe o€ LPNAA emineda.

levvriBnke to 1925 ota MAatdvia Apapiov.

Yav madi BonBovoe otV ekkAncia kat Atav Simha oTov manmol Tou amod TIG
Aaumwrteg, mama-Mdvvn Ziyavo, o omoiog SIEKPIVE amrd TTOAD VWPIG TIG LOUOIKEG
KOl QWVNTIKEG IKAVOTNTEG TOL Agwvida Kat Tov mpowBnoe oTo YPaitripl.

To 1941, 6tav Katéktnoav ot leppavoi tnv Kprtn, o€ pia ornAid otov Wnhopeitn,
0 Bgiog Tou MavwAng Aitivag @TIAXVEL pia AUpa Ao A0PEVTALO GTNV OTTOIa TTOAU
yPryopa o uikpdg Acwvidag pabaivel va maiel Toug MPWTOUG TOU GKOTIOUG,.

3Ta TPWTA TOU PBripata onuavtikd poho émaifav ol Aupdpndeg TnG TEPLOXNG.
Metd Ttov mOAepo OuvepydleTal PE TOUG KOPUPAIOUG AdyouTiépndeg
Mapkoylavvakn, Kotolgo, Maxouvtdkn kat tov Xt. ouoTtaliépn Kat yvwpiletat
JE TOuG Kopugaioug Aupdpndeg Aayd, KapekAd, TkopSald, kat Kahoypidn.

A6 10 1951 petakopiCel otig Moipeg émou mavtpelTnKe Katto 1957 dSnuiovpynoe
TO TIPWTO TOU €pyO OTiXOl, HOUCIKN, eKTENEON OIkr Tou " ‘Otav Kowdtal o
SuoTUXNG". MeTd amod to 1961 SIAKOTTEL yia KATTOLO SIACTNMA TNV KOANTEXVIKN
TOU £vAOoXOANON yia AGyoug LyEiag.

H texviki Tou mou Xapaktnpiletal amd TOIKIAEG Kal YPriYOpEG €VOANAYEG
SNUIOVPYED Hla TTOLOTNTA X0V WE £vTovn YAUKUTNTA.

EppwoavounA II. AvapovTaxing
(1926 -2013)

levvrBnke oto Goup@poupd, Kal amd ta MaISIKA Kal VEAVIKA Tou Xpovia apyilel

va autooxedialel otn Aupa. MpoonAwpévog oTtny yvriota mapadoon, amodidel
e€AIPeTIKA TANEG a&éxaoTeG pEAWSIEC. 2TIG apxéG TNG dekaeTiag Tou 1990, omrdTe
apyxiCel va emKpaATel Kat 0TNV KPNTIKH LOUGIKK 0 NAEKTPIKOG NXOG AmooUpeTal
olyd olyd, omwg kat moAAoi dAAot ayvoi mapadoolaKoi LOUGIKOI.

XN@axaxng Nixn@opoc
(1929 -2015)

‘Evag 1blaitepog Aupdpng Kal opyavorolodg, Babid @ihoco@nuévog e TOIKIAA
evllapépovta. Katdyetal amd toug Amootohoug aAld (et kal epydletal oTo
YEITOVIKO Xwp16 ©povog.

AloTnpeil TOAUXPOVN CLVEPYADIA, WG OPYAVOTIOIOG, UE TOANOUG YVWOTOUG
Aupdpndec omwe o Yapavtwvng, eV ol AUPEC TOU TTOU SIAPEPOLV N Hia amd Tnv

AAAN TG00 OTOV X0 00O Kal aTNV EUPAVION, TTOANEG POPEG PEpouv oKaAiopata §

E EIKOVEC amd TNV Huboloyia.

Av kat dev mailel Aopa w¢ emayyeApaTiag HouoIkog, amodidel mepipnua Ta
AUAPIWTIKA TTEVTOLANIA KOl HETOPEPEL TIOANUTIMES MVIAMEG OO TIC KOVTUANIEG
moAaloteEpwV Aupdpndwv Tou Apapiou.

Podaunovdog Av3povAdxmG
(1933-2010)

levvriBnke otov OYuyld Apapiou Kal Ta TPWTA TOU AKOUOUATA OTN HOUCIKN Ta
ATTEKTNOE OO TO CLYXWPLAVO Tou XTéAo KouTtdkn, évav umépoxo Aupdpn mou
XAONKe Mpowpa otnv mePiodo TN KATOXNG.

A6 HIKPOG aoXOARONKE e TN AUpa Kat S€V Eixe CUUTANPWOEL AKOMA TA EVTEKA
OTav MPWTOTTAIEE O€ YAUO0. To 1965 NXOyPAPNOE TOV TIPWTO Tou Si0KO, TOV OTToi0
Sladéxtnkav moAoi pe SIKEG TOU OUVOEDEIG AANG Kal TTOPASOOIAKA KOUMATIA.
‘Ex€l onpavTikn SIoKoypa@Iki mapoucia pe amokopUewa Tn dekagtia Tou 70
KO TN YOVIUN OLuVEPYAaia Tou He To MavwAn KakAr.

Music

Even though craft activity has been declined the last years for functional and
financial reasons, there is a type of art that blossoms; music and dance.

In the context of local festivals, feasts and social events, Amari residents
become members of a big musical tradition like Cretan Music and its dances.
The roots of Cretan traditional music lie in the past — according to the myth in
which the birth of Zeus was accompanied by the dances of theKouretes, who
beat their shields to cover up the cries of the new-born godling and so protect
him from Kronos.

The practice of music in Crete was influenced by Byzantine music, by that
of theVenetians and of the Eastern Mediterranean: it continues to live and
breathe today by exploring contemporary musical elements. Cretan musical
traditions includes dancing tunes as well as accompaniment to folk songs, the
most common of which are ‘mantinades’, two, rhyming fifteen-syllable verses,
mainly on the theme of love, which are sung at traditional feasts and festivals.
The most famous Cretan musical instruments are the Cretan lyra [a three-
stringed violin-like instrument] and the laouto [lute-family instrument]. Cretan
music is enriched with the mantolin and the ‘boulgari’ [string instrument
from Anatolia], while wind instruments also play an important role. The best
known among them are the ‘habioli’ (Cretan pipe of the fife and flute family,
known since antiquity) and the ‘askomantoura’, the ancient Greek ‘askavlos’
[bagpipes]l. Numerous instrument makers preserve and develop this Cretan
tradition today.

§ Amari has its own traditional dances, many of which have maintained their

archetypal circular form and are regularly danced even today, giving dancers

* the opportunity to show off their exceptional skills. The main Cretan dances

are ‘pentozalis’, dating back to the ancient ‘Pyrrhic’ [a male coming-of-age

. initiation ritual dance linked to a warrior victory celebration], ‘kastrinos
| pidichtos’, ‘sousta’, ‘siganos syrtos’ and ‘chaniotikos syrtos’. The famous

‘Zorbas’ tune composed by Mikis Theodorakis, is based on an older version of

chaniotikos syrtos.

Notable musicians that originate from Amari confirm the important musical
tradition of the area, and some of those have developed the traditional Cretan
music with their work.

Giannis Mathioudakis or the «blind»

| lyrist (1892-1972)

He was born in 1892 and at the age of two years old he got blind due to some
disease. The family environment of the little blind child with constant and
unlimited help, contributed to his normal development and when he was ten
years old, his father gifted him his first lyre. He managed to become the most

| important lyrist of his area in those times, with the immense power of his soul.
=% The way he used to play sousta, maleviziotis and pentozalis was unique. He is

considered as one of the lyrists that gave the style and the unique color that
characterize pentozali of Amari until today. Unfortunately, he couldn’t manage
to leave an album however, his listenings are still maintained from generation
to generation.

- Georgios Marakis (Nikolidogiorgis)
 (1896-1982)

He was born in 1896, where he lived his whole life. It was a person with artistic
talent that stood out as a carpenter, but his great love and soft spot was the
mandolin. He was the favorite player of serenades in Fourfouras that he used
to play musical melodies with his friends in the streets and alleys of the village
in the nights and used to accompany young lovers under the window of their

~ darlings.

. Melidoniotis Antonis (Periklantonis)

(1907-1983)

He was born in Apodoulou (1907) and is considered one of the most important
musician of the local community.

Self-taught lyre player and capable rimadoros Periklantonis amused with
his lyre the society of Apodoulou and other neighboring villages such as
Agios loannis, Agia Paraskevi and Nithavri, playing in groups, at serenades,
at festivals and celebrations, without taking money. Besides the famous
pentozali of Amari and the other, known even today, Cretan dances, played
also in the local dances that were common in the province of Amari, that is
trizalis, lazotis, panomeritis, katsampadianos and mikro-mikraki. The lyre was
usually accompanied by mandolin and rarely by lute.

Aristotelis Lekkas (1913-2002)

He was born in 1913 in Fourfouras, where he lived his whole life. Since his
adolescence, he loved music passionately . He was a self-taught lyrist who was
devoted in his instrument for many years, playing in the festivals of his village
and of the wider area of Amari.

Manolis Akoumianakis
(Chantrakomanolis) (1915-2011)

Manolis Akoumianakis, better known by the nickname Chantrakomanolis, was
born in Gerakari (1915).

Farmer, folk instrumentalist (lyratzis) and rimadoros, among the genuine
exponents of poetic and artistic mood of the Cretan people and almost fifty
years with the complex talent and sparkling spirit that distinguishes him, gives
unique touch to the various events festive and celebratory character in the
society of Gerakari. His work shows a spontaneous folk poet and his musical
performances remind the old and fair cretan tunes. Finally, he fought on the
Albanian front (Division Cretan), the Battle of Crete, and he was organized in
the race against the Nazis, during the occupation.

Nikolaos Tirakis or Tironikolis
(1916-2002)

4 He was born in 1916 in Forurfouras, however he lived most of his life in the
~ village Sata of Amari.

He was passionate with his lyre and had a fondness for pentozali of Messara.
He had a unique sense of humor and was a memorable person with his jokes,
his teasing and his mantinades which contributed to the shaping of the local
music character and also to the tradition of his village.

Eleutherios A. Mourtzanos

(1925-2010)

He was born in 1925 in Fourfouras. From a very early age he was occupied with
the lute that was an instrument he loved a lot and became a part of himself.
He spent the largest and most beautiful part of his life with its company,

@ accompanying many lyrists of Amari.

Leonidas Klados (1925-2010)

Self-taught lyre player from childhood, he cultivated genuine Cretan melody
and raised it in high levels.

He was born in 1925 in Platania of Amari.

As a child he used to help in the church and was next to my grandfather from
Lampiotes Papa Giannis Siganos, who noticed the musical and vocal skills of
Leonidas and promoted him to the Psalter.

In 1941, when Germans conquered Crete, uncle Manolis Litinas makes a lyre
from asfentamos in a cave on Mount Psiloritis in which little Leonidas learns
very quickly to play his first tunes.

Lyrists of the region played an important role at his first steps. After the
war he cooparates with the leading lute players Markogiannakis, Kotsifos,
Pachountakis and VI. Foustalieris and meets the leading lyrists Lagos, Kareklas,
Skordalos and Kalogridis. In 1951 he moved to Mires where he got married
and in 1957 he created his first work «When the poor man sleeps» whose
lyrics, music and performance were his. In 1961,he interrupts for some time his
artistic preoccupation for health reasons.

His technique is characterized by various and quick alternations and creates a
sound quality with intense sweetness.

Emmanouil P. Diamantakis

) (1926-2013)

' He was born in Fourfouras and he started to improvise in lyre since his

childhood. Commited to genuine tradition, he plays excellent some old but
memorable melodies. In early 1990s, when electric sound started to dominate
in also Cretan music, he started to withdraw like many other pure traditional
musicians.

Sifakakis Nikiforos (1929-2015)

He is a special lyrist and a musical instrument maker, deeply philosophical with
various interests. He comes from Apostoloi, but lives and works in the nearby
village Throne. He maintains a long-term cooperation as a musical instrument
maker, with many known lyrists as Psarantonis while his lyres which differ
from one another both in sound and appearance, often bearing carvings with
images from mythology.

Although not playing lyre as a professional musician, he performs great the
famous pentozali of Amari and carry valuable memories of the melodies of
older lyrists Amari.

Rodamanthos Androulakis
(1933-2010)

Born in 1933 in Opsygia Amari Rethymno and the first sounds of music
acquired from the villager Stelios Koutakis, a delightful lyre player lost early
in the period of occupation. From an early age, therefore, dealt with the lyre
and had not yet reached the eleven when he first played at the wedding. It has
significant presence record culminating in the 1970s and his collaboration with

= Manolis Kaklis and particularly their fruitful cooperation.



