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ITo.pad0GL0%00 OLXLGUOL x0iL Traditional settlements and architecture
QLEYLTEXTOVLXT| GTO ApdQL in Amari
a mapadoaotakd xwpld Tou Apapiou gival KTIopéva Kupiwg raditional villages of Amari are built mainly in the
OTIC TAQYIEC TwWV Pouvwyv Kal TwV AOQWV TNG TIEPLOXNG. mountainsides and in the hills of the area. These villages are
ZuvBwg n d6pnon Toug ivat uKvr| HE 0TEVOUG SpOpOUG Kal usually densely built-up, having houses that close to each
TO oTiTIa stuéva METAEL TOUC KATA TPOTIO TTOU N ETIKOIVWVIA ATt other thus, communication between them via the terrace was very
TO €éva OmiTL 0T0 AANO HéOW TWV SWUATWY ATav TTAPa TTOAU EUKOAN. 1 easy. The village center was usually the church or some
; To Kévtpo Tou Xwplov cuviBbwe ATav n eKKAnoia, n kamola \ \ = \ communal fountain, where the social life of community
kowvoxpnotn KpAvn, yOpw amod tnv omoia avantuocotav n §*‘\ was being developed.
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To épyo «XRuavon kai MAnpogoptako YAiké Afjuov Auapiov» tival evtaypévo otov Afova lMpotepatdtntag 7 “Asipdpoc Avantuén Kalt
Mowdtnta Zwng otnv Mepipépela KoNtng” pe K.O.M. 61 «OAokAnpwuéva Zxédia yia tTnv Aotk Kal AypoTiky Avayévvnon» oTo TAaiolo Tou :J/ EZ"A

el Tpoypappatog «OAokAnpwuéva Zxédia Avamtuéng MNeploxwv Ymaibpou (OZAMY) Arjpou Apapiou» tou E.M. KptngkatNRowv Atyaiou 2007-2013. == 2007-2013
Euponaicnbvwon 10 £PYO OLYXpNHaTodoTETal amd To Eupwmaiko Tapeio Mepipepetakng Avamtuéng (ETMA). 5 B TN

Eupwnaiké Tapeio
Nepipepeiakns Avantgns

Me tn cuxpnpatrodotnon tng EANadag kat tng Evpwmnaikng Evwong
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I‘svu«i n Kpntn S1abétel a&idéAoyn kat moAvpop@n AAiKr) APXITEKTOVIKY HE Hia

paKpoxpovn mapddoon TEcdpwV XINASwY Xpdvwv mou Slapop@wOnKe TG0
amoé TIC TOTIKEC YEWHOPPOAOYIKEG Kal KAIATOAOYIKEG OUVORKES OO0 Kal amo TIG
Sl0POPETIKES EMPPOES TTOU SEXBNKE AT TOUG UECOYELOKOUE KUPIWG TOMTIOUOUG
HE TOUG 0TT0{0UG oUVAVTHONKE 0TNV IOTOPIKNAG TNG Stadpour.

>tnv UmaBpo n Adikr) TAPASOOCIAKY APXITEKTOVIKY PEXPL KAl TO TIPWTO UIGO TOU
20° aiwva, TO00 TUTTOAOYIKA 00 Kal LOPPONOYIKA, €XEL TIC PileC TNG TTOAU Tiow
OTIC AMAPXEG TNG L0TOPIAG TOu vNotov. OuclaoTIKA N Sopr} Tou OpeIvOU KPNTIKOU
XWPLOU TWV APXWV TOU TIEPACHEVOU alwva Sev SlapEPEL Kat TTOAU armo Tnv eikéva
TIOU OUVOVTAME OTA EPEITO TWV MIVWIKWY OIKIOUWY TIOU €XOUV QAVOOKO®EL.
TumoAoylkd n amlovoTepn Kal TOAAOTEPN LOPPH KATOIKIOG TTOU UMTOPOUKE va
TOPOTNPAOOVHE OTA AMAPIWTIKA XWPLA €ival TO HOVOXWPO LOOYELD, TO OTIOI0 O€
éva eviaio xwpo otéyale ONeg TIC KaBnuepIvEC Aettoupyieg. E€wTepikd ouviiBwg
ol Toixol fTav avemixplotol. Ta dameda eCWTEPIKA NTAV ATIO CUMTIECHEVO XWUA
Kat ol eminedeg opo@ég otnpifovtav o EUAveG SoKoUG Kupiwg amd Kumapioola
TAvVw OTOUG OTTOIOUG XPNOIOoToloUoav MIKpOTEPA KAadIA o€ mukvr) Sidtaén yia
Va OUYKPATOUV TNV TENIKN EMKANUYN amd adlamépaaTo apyAdxwua.

H e€€MiEn Tou povdxwpou yivetal pe TNV mpooBnkn opd@pou oTov omoio odnyei
ouviBwe pia eEWTEPIKN OKAAA. XTNV TIEPIMTWON QUTH O XWPOG TOU loOYEIOU
XPNOIUEVEL oav amoBnKeuTIKOG KaBWG Kal yla Ty otavlion Twv (Wwv evw o
6po@o¢ KAANUTITEL TIC AVAYKEG TNG KaBnuepvAc (WAC TNG OIKOYEVEIDG. 21yd-
olyd pE TNV TPOOBNRKN KaT' EMEKTAON EMIMAEOV XWPWV Snuioupyeital évag 1o
oUVBeTO¢ TUMOG OmITIOU ToU Eival Kal o o Sladedopévog o€ oAoKAnpEN TNV
Kpntn. Eivat o tOmog Siwpo@ou og tumoloyia I mou MOANEG @opég S1aBéTel Kat
OGUUTANPWHATIKOUE BonONTIKOUG XWPEOUG YUPW amd TNV AUAr| Tou.

MoMéc @opéc Ba ouvavtrnooupe emueAnuéva avoiypdata amd TOmKr TETpa
TIOU O€ OPIOPEVEG TIEPIMTWOELG TTepAapBavouy umépBupa pe YAUTTTA Kal OmAEQ
avay e mapaotdoels. Kamwe 1ol Atav Kal n apxITEKTOVIKN TWV XWPLWV
Tou Apapiou péxpl kat Tnv SekagTia Tou 40, OTMWG MMOPOUE Va UTTOBECOUNE
Baoilopevol Kal O€ OXETIKEG TIPOTIOAEUIKEG PWTOYPAPIEG.

H mepiodog petd 1o B° maykoouo lMoAepgo ouumintel pe tnv mepiodo NG
«avoIKodOUNOoNG» TNG KPNTIKAG UMaifpou. AVayKAOTIKA TO QUAPIWTIKO AGTKO
onitt epevyel amd TV TMAAAIOTEPN Tumoloyia Kal HOP®r Tou, Kal Adyw
Twv VEwV ouvBnKwv Xpnolpomolel olyxpova UNKA OTnV KATOOKEUH TOU,
amoktd moAupop®ia, xpwHa Kal yivetal mo e§woTpe@és. ETol pmopei pev va
amopakpuvetal amd Ti¢ mapadoolakég Hop@EC Tou MapeNBOvTog alNa apyilel
va kepdilel autd To oTolxEld TTOU Yia TTOMOUG QUWVEG EiXe XAOEL N KPNTIKN
QPXITEKTOVIKI £€QITIAC TOU POPBOU TWV KATAKTNTWYV. Ta OTOIXEID TNG «SlapAVELNGY,
TOU XPWHATOG Kal TNG EEWOTPEPEIAC, OUOTATIKA OTOIKEId AANOTE TNG MIVWIKAG
OPXITEKTOVIKAG.

Yrjuepa moAhoi amd Toug oIKIopoUg Tou Apapiou Slabétouv e€alpeTika Seiypata
oUyxpovng AAIKAG APXITEKTOVIKNG, HE aioBnon avavéwong Twv apXITEKTOVIKWY
HOPOWV Kal SUVAUIKH GUYKPOTNON TOU XWPEOU TOUG. Xe TOANOUG OO TOUG
HIKPOUG Kal LeYAAUTEPOUG OIKIOHOUG TNG EVPUTEPNG TIEPLOXIG TOLU Apapiou, oTnv
TIOAEOGOMIKI) OPYyAvVWON Kal TNV apXITeKToVIKA Sour Toug, amelkovifovtal ta
SlaxpovikdTEPa oTolkEia Tou moNTIopoU TG Kprtng. Meydhog &€ apiBuog amo
QUTOUG TOUG OIKIOHOUG XwPOoBETOUVTAL OE apXAIOTATEG TOTIOBEDIES KAl PEPOLV
ixvn OAWV TWV I0TOPIKWV GACEWV TNG TOTIKAG [OTOPIAG.

MapdAAnha, SiaomapTa oTnv TEPLOXH €IVl TA OPXITEKTOVIKA OTOIXEID Kal UvnpEia
TIOU ouvSEovTal UE TIC TAPASOOIaKEG TAPAYWYIKEG SPAOTNPIOTNTEG TOU TOTTOU
Kal TNV OUYKPATNON TOU GUGIKOU TOTTIOU OTIWC €ival Ol TAPAdOCIaKES KPHVEG, Ta
TIETPIVA YEQUPLA, OAWVIQ, T UNTATA KATT, TTOU O€ GUVOUAOHO HE TOUG OIKIOUOUG
OUYKPOTOUV éva TTOAUTIHO eVIaio avBpwitoyeveg TEPIBAANOV.

AQyLTeXTOVILXN TOV BOVVQEVY

A 100XiOVTaG TOUG XWHATIVOUG OPEIVOUG SPOHOUG Iy TA LOVOTIATIO TTOU 08NnyOUV
OTa QMAPIWTIKA BOOKOTOMIA O EMOKENTNG Ba oUVAVTNOEL MIKPA TETPIVA
Ktiopata xwpéva oe kol\wpata Bpdyxwv eite o mAaylég kat Siaoeha. Eival ta
TIEPIPN A UNTATA, ETTOXIKEG KATOIKIEG - KATAPUYIA TWV BOOKWV Kal TwV {wvTavwv
TouG. Ta pNTATa €V YEVEL €ival OUYKEVTPWHEVA KOATA OHASGEC OIKOYEVEIWV OF
OPKETH OmO0TAoN METAEU TOUC. MOANEG POPEG AMOTEAOUV GUYKPOTHUATA HE
AaMoug BonBnTikoUG XWPOoUG.

310 TAQICIO TOU GUYKEKPIUEVOU @QUOIKOU TEPIBANNOVTOG, TO OToio TAPEXEL
TIEPLOPLOPEVA UAIKA KO OIKOVOUIKA DT, Eival QUOIKS OTLoldvOpwToluloBéTnoav
aUBOPUNTA TO CUYKEKPIUEVO TPOTTO KATAOKEUNG. AUTO YIVETAL CAPEC AV OKEPTEI
KAVEIG OTL yla TNV KATAOKEUN TOU UNTATOU XPnollomoleital To aoBeoToABIKS
TMETPWHA TOU onpeiou 6mou xTiCetal. AUToU TOU TUTTOU N KATOOKEUN €XEL EMIONG
TO MAEOVEKTNHA OTL €ival avOEKTIKN 0TO X1OVL Kal 0TIG OUENNEG Kal gival EUKOAN N
ouvtrpnon g, dedopévng Tne UTapPEng Tou LAIKOU i TOTTOU. XWpIG va Pmopei
Va WIANOEL KAVEIG e olyoupld yia Ty poéAevon-Siddoon otnv Kpritn autig tng
HOP@AC KTIOUATWY, EITE TPOKEITAL Y1 BOAWTOUE TAPOUC, EITE yIa UNTATA, LOTOPLKA
@aivetal va votabei n dmoyn NG eVTOmMATNTAG TOUG £€aITiOg TV TOPATAVW
AOywv. H opolotnta Twv HNTATWV T000 UOP@POAOYIKA 000 Kal TUTTOAOYIKA e
TOUG HIVWIKOUG BoAwTtoug tdgoug (mwg m.x. oto Doupvi) dev aprvel MOAEG
AUPIBOAIEG Yia TNV TIPOENEVDT] TOUG.

ETUMOAOYIKA N OVOUAGia AUTWV TWV aPXEYOVWY EEPONIBIKWY KATOOKEVWY ME
00N\0 EKQOPIKOU CUOTHHOTOG, TPOEPXETAL amd Tn AaTviki Aé€n METATUM
TIOU ONMAIVE «OTPOTIWTIKO KatdAupar. H Aé€n mépaoe otoug Bulavtivoug pe
™V évvola Tou TPOoWPIVOU KATAAUUATOG Kal oxedov pe tnv iSla epunveia
Slatnpeitat onuepa otnv Kprtn. H xpovoAdynon twv pNTdtwv €ival apKeTd
SU0KOAN, aA\d cav XPOVOG KATAOKEUNG Il OVAKATAOKEUNG Bewpolvtal ta
aKkiboypa@nuaTa ota avw@Ald, oTIC TapaocTAdeg Kal o Sidpopa AMa onpeia
™G toixodounc. Mbavotata vmipxav Kat MoAOTEPA UNTATA, AdAAG TO SOUIKO
UAIKO TOUG XPNOIHOTIOIBNKE 0TNV KOTAOKELN TWV VEOTEPWY, OTNV id1a Béon. Ta
BoAwtd untata eival EepoNBIkéG KATAOKEUEG e BONo Kal mapouaidlovtal va
£XOUV LOPPI] KOAOUPOU KWVOU.

H Bepeliwon tou pntdtou yivetal cuviiBwe o€ cupmayn kat emimedo Bpaxwdn
XWPO WOTE va gival EDKOAN N €€6puén Kal n HETAPOPA TNG TPWTNG VANG. ApoL
yivel n 1oomédwon kat n amoxwudtwon apxiCel n kataokeury. O Bohog eival
XTIOUEVOG CUUPWVA UE TO EKPOPIKO oUOTNUA WOTE KABE 0Tpwan va e€éxel Aiyo
TIEPIOOOTEPO TTPOG TO ECWTEPIKS TOu BAAOU amd TNV APEOWG KATWTEPH TNG. TNV
KOPU®PK Toug MPOoeEEXEL £vag TTOAD XAUNAGG KWVOG TTOU ATOTEAEL TN OTEYN TOU
BdMou kat mou e€éxel TOAU Aiyo armé Tov KUpiwg KOPUO TOU UNTATOU.

Ta pntdta ite €ival HEUOVWHIEVA JE IO MIKPR «AUAR» yia BonBnTikéC epyaoieg
€iTe amoteAoUV OUVONO e KAmolo AANO pNTATo OTo omoio QUAACOETal Kal
wPLUALEL TO TUPI, TO AeyOUEVO «KAELSOOTIITO 1} TUPOKENL. ETiong, mdvta umapyel
Sim\a amoé To PNTATO N «pAVTPA» OOV GUAAdCCovTal Ta TTPoRata. ANl XWpol
BonOntikoi pmopei va ival 0 «KoUPOG», MIKPN KPUMTN Kal KAmoto umaifplo
KaBIOTIKG TO ommoio Xpnaolpomoleital kat oav Tpamelapia. Xe 6,TL apopd N Bupa,
€ival TavopoLOTUTIN JE AUTH TWV HIVWIKWV BoAwTwV Tdewy, SnAadn amoteleital
amé povoiBoug.

Méoa oTo Kupiwg UNTATo UTTAPXEL TAVTA HId €0TIC TTOU OUVABWC Eival KEVTPIKA
TomoBeTnpévn Kat kamoleg meCOVAEG yia KaBIoTIKS 1| yla UTVO. TN Kopu@r} Tou
B6Nou umdpyel pia Jikpr TPUTIA, 0 «avn@opdcy, dtapétpou mepimou 20 - 30 &k.,
am’ OToU PMAiVEL QWG Kal EVYEL O KATTVOG,.

n general, Crete possess a notable and manifold folk architecture of four

hundred years old tradition. This long-term tradition was shaped by the
local, geomorphological and climatological conditions, not to mention the
different influences mainly by the Mediterranean civilizations.

Countryside’s folk architecture until the first half of the 20" century has its
roots both typologically and morphologically back to the beginnings of
the island’s history. Actually, the mountainous Cretan villagess structure of
the early 1900s doesn’t differ a lot from the excavated ruins of the Minoan
settlements.

Typologically, the simplest and oldest type of house in Amari’s villages is a
single room- ground floor that was housing every daily activity.

External walls were usually unplastered, whereas internal floors were made
of compacted soil. Flat roofs were supported by wooden beams made mainly
from cypress. Above these beams, they were using smaller branches that were
closely spaced to each other, in order to hold the final coating of impermeable
adobe.

So, we come to the single room»s development which is achieved through the
addition of an extra floor which is usually connected to the ground floor by an
external stairway. In that case, basement is used both as a storage and stable
while top floor is used to meet the daily needs of the family.

In that way, the addition of extra rooms leads to the creation of a more
complicated type of house which is also the most widespread in the whole
Crete; it's the type of two storey house which often includes additional
auxiliary rooms around its yard. It>s very possible to see elaborate openings
made of local stone which in some cases include lintels with sculptures and
simple bas-reliefs.

Similarly, the architecture of the villages of Amari used to be like that until
the decade of 1940s as we can suppose based on some pre-war photos. The
period after the Second Civil War coincides with the «Reconstruction» of the
Cretan countryside.

Consequently, the folk house of Amari valley had to leave behind its older
type and shape and used modern tools for its construction due to the new
conditions, acquirying diversity, colour and becoming more «extrovert».

In this way, it might have distanced itself from the traditional shapes of the
past but started to gain all these elements that Cretan architecture had lost
due to the fear of the conquerrors; the elements of «transparency», colour and
extraversion, once components of the Minoan architecture.

Nowadays we can notice excellent samples of modern vernacular architecture
in many settlements of Amari, with a sense of renewal of their architectural
forms and dynamic establishment of their space. In addition,the timeless
elements of Cretan civilisation are depicted in the urban planning and the
architecture of many small and bigger communities of the surrounding area
of Amari. Also, a large number of these settlements is located in ancient places
and shows signs of every phase of the local history.

At the same time, architectural features and monuments which are connected
to the traditional productive activities of the area and to the constitution of
the natural landscape are dotted in the area. Such features are traditional
fountains, stone bridges, threshing floors, mitata etc that when combined
with the settlements establish a precious and united man-made environment.

Architecture of the mountains

f a visitor crosses the dirt and mountainous roads or the paths which lead to
the pastures of Amari, he will meet small stone constructions in the holes of
some rocks either in hills or in the gaps.

These are the famous mitata, which are seasonal houses-shelters of the shepherds
and their animals. In general, mitata are organized in groups of families, having a
long distance between them. They are often combined with other auxiliary rooms
in order to constitute a housing complex.

Taking into consideration this particular natural environment which provides
limited financial and material resources, it makes sense that people adopted
spontaneously that particular way of construction. That is clear enough if we
consider that limestone rock is used to build a miltato, a rock which exists there.
This kind of construction has also the advantage of being resistant to both snow
and storm and its conservation is easy as its material exists in the area. Although
nobody can surely confirm the origin and the dissemination of buildings of such
style in Crete, like mitata and burial vaults, the view of its locality seems to be
historically true, due to the reasons above.

The similarity of mitata to Minoan burial vaults both morphologically and
typologically (for exanple in Fourni) ensures their origin. The word mitato (in the
plural mitata) comes from the Latin metatum, meaning the collected crop. In the
beginning, mitata were used as military lodges. In the Byzantine era, they were
used as temporary lodges for state clerks or citizens moving from one place to
another. Nowadays mitata can be found in all mountainous villages in Crete and
the Cyclades and are used by shepherds.

Dating mitata is difficult enough. We can assume the construction or
reconstruction time by the splinter writings at the lintels, at the pilasters and at
some other places of the construction. The existance of older mitata would be
possible, if their construction materials were reused in the same place for building
the new ones. On the mountains of Crete, a mitato is a hut built from locally-
gathered stones with a vault, and looks like a frustrum.

The foundation of mitato usually takes place in a compact, rocky and flat place
to make the extraction and the transportation of raw material easy. Thus,
construction starts as soon as grinding and earthmoving is completed.

The vault is built according to the ecforic system as every layer sticks out inwards
a little bit more than the one below it. On the top a low cone stands out, which is
considered to be the coronation of the vault and sticks out a little from the main
body of mitato.

Mitata are either independent having a small oyard» for secondary activities or
can form a complex with another mitato, the so-called «klidospito» or «tirokeli»,
where shepherds keep and mature the cheese. Moreover, there is always the
«stockyard», where they keep the sheep. Other secondary spaces might be
some out-door living-room which can be used as a dining room too, and also a
«koumos» which is a small crypt. |

Finally, the door is identical to the one of the %’\&,
Minoan burial vaults as it is made of monolith. \

Inside the main mitato, there is always o7
a fireplace that is usually centrally ¢ \
located and some benches used for %
sitting or sleeping. In the top of the vault
there is the «aniforas», a small hole of about

20-30 cm diameter, where light comes in and
smoke comes out.




